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THE    ART    OF    SCULPTURE 

A    SHORT    ANTHOLOGY 

A  DEFINITION 

Sculpture  :  the  art  of  forming  representations  of  objects  in  round  or  in  relief  by  chiselling 

stone,  carving  wood,  modelling  clay,  casting  metal,  or  similar  processes. 

Oxford  English  Dictionary. 
BEGINNINGS 

There  is  a  general  and  natural  belief  that  deities  cannot  express  themselves  except  through 

a  material  medium,  and  on  his  side  the  worshipper  needs  a  material  image  through  which 

he  can  convey  his  wishes  or  thanks. 

A.  W.  LAWRENCE. 

FORM  IS  THE  END 

What  is  the  object  and  end  of  sculpture  ?     The  answer  is  obvious.     Form,  true  form 

invariably,  and  beautiful  form  as  the  rule,  whenever  the  subject  admits  of  it ;  and  as  the  human 

form  is  at  once  the  noblest  and  most  beautiful,  and  the  one  offering  the  highest  range  of 

subject  and  eliciting  the  greatest  intellect  in  the   sculptor,  human  form  beyond  all  other 

is  of  course  the  staple  of  sculpture.     It  has  been  recognised  as  such  in  all  ages,  and  will  so 

continue  to  the  end  of  time. 

It  is  indeed  true  that  this  human  form  is  the  staple  of  sculpture  :  but  it  is  also  true  that  art, 

sculpture  or  whatever  else,  must  above  all  things  be  vital — vital  first,  beautiful  and  well 

calculated  for  its  special  form  afterwards.     All  art  must  express  some  real,  inherent,  implicit 

sense  of  the  artist  himself,  and  correspond  to  some  distinct  sympathy,  some  clear  reality  of 

the  age  into  which  he  is  born  :  for  the  artist  is  but  a  part  of  his  age  and  cannot  be  isolated 

from  it. — Imitation  is  not  art.     Even  the  imitation,  simply  as  such,  of  an  object  in  nature 

is  rightly  classed  as  of  an  inferior  aim,  and  the  imitation  of  a  phase  or  period  of  art  falls  far 

lower. 

W.  M.  ROSSETTI. 

A  fool  sees  not  the  same  tree  that  a  wise  man  sees. 

BLAKE. 

LOOK  HOMEWARD 

If  you  propose  to  adorn  your  city  by  the  dedication  of  monuments,  first  dedicate  yourself, 

the  noblest  offering,  to  gentleness  and  justice  and  beneficence. 

EPICTETUS. 

STATUES  MAKE  MEN 

As  men  produced  beautiful  statues,  so  the  latter  in  their  turn  reacted  upon  the  former,  and 

the  state  became  indebted  to  beautiful  statues  for  beautiful  men. 

LESSING  :  Laocoon. 

MATERIAL  HAS  ITS  RIGHTS 

Whatever  the  material  vou  choose  to  work  with,  your  art  is  base  if  it  does  not  bring  out 

the  distinctive  qualities  of  the  material. 

RUSKIN. 


Art  is  the  true  and  happy  science  of  the  soul, 

exploring  nature  for  spiritual  influences, 

as  doth  physical  science  for  comfortinii;  powers, 

advancing  so  to  a  sure  knowledge  with  like  progress  : 

but  lovers  who  thereto  look  for  expression  of  truth 

hav  great  need  to  remember  that  no  plastic  Art, 

tho'  it  create  ideals  noble  as  are  the  forms 

that  Pheidias  wrought,  can  ever  elude  or  wholly  escape 

its  earthly  medium. 

ROBERT  BRIDGES. 

THE  DIVINITY  WITHIN 

If  we  endeavour  to  iind  how  to  reconcile  the  essential  subject  of  sculpture,  true  and  beautiful 

human  form,  with  the  tendencies  and  requirements  of  our  own  age,  we  shall  first  recur  to 

our  distinction  that,  while  the  antique  ideal  is  form  so  perfect  as  to  be  a  fitting  embodiment 

of  deity,  the  modern  idea  is  expression  and  character,  united  so  far  as  consistent  to  beautiful 

form,  and  so  true  and  high  as  to  bespeak  the  divinity  that  is  within  us. 

True  and  beautiful  human  form  being  the  central  object  of  sculpture,  the  next  inquiry  is  how 

this  truth  and  beauty  may  be  presented  in  the  most  evident  and  impressive  guise.     Reason 

and  example  combine  to  tell  us  that  vital  energy  in  perfect  self-control  is  the  aspect  of 

permanence  most  satisfying  to  the  eye  and  the  mind  in  a  single  figure,  and  as  a  general  principle 

in  a  sculptured  group  as  well. 

W.  M.  ROSSETTI. 

Where  are  the  forms  the  sculptor's  soul  has  seized  ? 

In  him  alone  can  nature  show  as  fair. 

BYRON. 

WHAT  IS  ART  ? 

Nothing  is  really  so  poor  and  melancholy  as  art  that  is  interested  in  itself  and  not  in  its  subject. 

SANTAYANA. 

Passion  and  expression  are  beauty  itself. 

BLAKE. 

The  supreme  misfortune  is  when  theory  outstrips  performance. 

LEONARDO  DA  VINCI. 


The  man  who  never  in  his  mind  and  thought  travelled  to  heaven  is  no  artist. 


BLAKE. 


The  wandering  voices  and  the  shadows  these 

Of  all  that  man  becomes,  the  mediators 

Of  that  best  worship,  Love — by  him  and  us 

Given  and  returned. 

SHELLEY, 
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As  the  sun  coliiurs  flowers  so  art  colours  life. 

ALMA  TADEMA. 

NO  PRAYER  WITH  THESE 

The  perfection  of  form,  the  simple  fact  of  form  ravished  and  always  will  ravish  me  away. 
In  this  lies  the  outcome  and  end  of  all  the  loveliness  of  sunshine  and  green  leaf,  of  flovv^ers, 
pure  water,  and  sweet  air.  This  is  embodiment  and  highest  expression  ;  the  scattered, 
uncertain,  and  designless  loveliness  of  tree  and  sunlight  brought  to  shape.  Through  this 
beauty  I  prayed  deepest  and  longest,  and  down  to  this  hour.  The  shape — the  divine  idea 
of  that  shape — the  swelling  muscle  or  the  dreamy  limb,  strong  sinew  or  curve  of  bust. 
Aphrodite  or  Hercules,  it  is  the  same. — Swart  Nubian,  white  Greek,  delicate  Italian,  massive 
Scandinavian,  in  all  the  exquisite  pleasure  the  form  gave,  and  gives,  to  me  immediately 
becomes  intense  prayer.  .  .  .  Unless  of  the  human  form,  no  pictures  hold  me  ;  the  rest  are  flat 
surfaces.  So,  too,  with  the  other  arts,  they  are  dead  ;  the  potters,  the  architects,  meaningless, 
stony,  and  some  repellent,  like  the  cold  touch  of  porcelain.  No  prayer  with  these.  Only 
the  human  form  in  art  could  raise  it,  and  most  in  statuary.  I  have  seen  so  little  good  statuary, 
it  is  a  regret  to  me  ;  still,  that  I  have  is  beyond  all  other  art.  Fragments  here,  a  bust  yonder, 
the  broken  pieces  brought  from  Greece — a  memory  of  an  Aphrodite,  of  a  Persephone,  of  an 
Apollo,  that  is  all. — -These  statues  were  like  mvself  full  of  a  thought,  for  ever  about  to  burst 
forth  as  a  bud,  yet  silent  in  the  same  attitude.  Give  me  to  live  the  soul-life  they  express. 
The  smallest  fragment  of  marble  carved  in  the  shape  of  the  human  arm  will  wake  the  desire 
I  felt  in  my  hill-prayer. 

RICHARD  JEFFERIES  :  The  Storj  of  my  Heart. 


INSPIRATION 

Then  marble,  soften'd  into  life,  grew  warm. 

POPE. 


And  the  cold  marble  leapt  to  life  a  god. 

H.  H.  MILMAN. 


SINCERITY  AND  STUDY 

The  history  of  art  is  for  ever  repeating  examples,  that  the  artist  injects  into  his  work  the  charm 

of  his  conscientious  eflFort,  and  that  what  is  carelessly  done,  or  done  in  the  spirit  of  a  charlatan 

or  even  ignorantly  or  tanielv  done,  mav  please  the  world  for  a  while  and  secure  ephemeral 

applause,  but  cannot  long  arrest  the  attention. 

Sincerity  then  and  study  of  nature  must  be  the  leading  forces  of  sculpture  if  it  is  to  regain 

its  authority  over  human  thought;  and  these  must  be  exercised  in  a  large  sense  bv  men  of 

remarkable  power,  moving  in  a  bracing  and  strenuous  atmosphere  of  intellectual  effort. 

EDMUND  GOSSE. 
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SEEING  AND  FEELING 

We  have  seen  that  sculpture  is    to  be  true  representation  of  true  external  form.     Much 

more  is  it  to  be  a  representation  of  true  internal  emotion. — You  must  carve  only  what  you 

yourself  see  as  vou  see  it  :  but  much  more  you  must  carve  only  what  you  yourself  feel  as 

you  feel  it.     You  mav  no  more  endeavour  to  feel  through  other  men's  souls  than  to  see 

through  other  men's  eves. 

RUSKIN  :  Aratra  Pentelici. 

A  MAXIM  FOR  ALL 

For  making  a  good  voyage  a  pilot  and  wind  are  necessary,  and  for  happiness,  reason  and  art. 

EPICTETUS. 

BEAUTY  IN  HARMONY 

Suppose  two  blocks  of  stone  lying  side  by  side  :  one  is  unpatterned,  quite  untouched  by  art  ; 

the  other  has  been  minutely  wrought  by  the  craftsman's  hands  into  some  statue  in  which 

the  sculptor's  art  has  concentrated  all  loveliness.     Now  it  must  be  seen  that  the  stone  thus 

brouo-lit  under  the  artist's  hands  to  the  beauty  of  form  is  beautiful  not  as  stone — for  so  the 

crude  block  would  be  as  pleasant — but  in  virtue  of  the  form  or  Idea  introduced  by  the  art. 

This  form  is  not  in  the  material:  it  is  in  the  designer  before  ever  it  entered  the  stone  ;  and  the 

artificer  holds  it  not  by  his  equipment  of  eyes  and  hands  but  by  his  participation  in  his  art  ; 

for  it  does  not  come  over  integrally  into  the  work  :  that  original  beauty  is  not  transferred  : 

what  comes  over,  its  nature  or  the  mode  of  its  inflowing,  can  never  be  grasped  by  the  reason. 

.  .  .     All  shapeliness,  whose  kind  admits  of  pattern  and  form,  as  long  as  it  remains  outside 

of  reason  and  idea,  is  ugly  by  that  very  isolation  from  the  Divine  Thought.  .   .   .     An  ugly 

thing  is  something  that  has  not  been  entirely  mastered  by  pattern,  that  is  by  Reason,  the 

Matter  not  yielding  at  all  points  and  in  all  respects  to  Ideal  Form.   .   .   .     But  where  Ideal 

Form  has   entered  ...  it  has   rallied  confusion  into  co-operation  :   it  has  made  the  sum 

one  harmonious  coherence,  for  the  Idea  is  a  unity  and  what  it  makes  must  come  to  unity, 

as  far  as   multiplicity  may.     And  on  what    has    thus   been   compacted   to   unity.   Beauty 

enthrones  herself. 

PLOTINUS. 

IDEAL  BEAUTY 

Beauty  is  a  primeval  phenomenon  which  itself  never  makes  its  appearance,  but  the  reflection 
of  which  is  visible  in  a  thousand  different  utterances  of  the  creative  mind  and  is  as  various 
as  Nature  herself. 

GOETHE. 


In  life  beauty  perishes — not  in  Art. 

LEONARDO  DA  VINCI. 


A  Congo  deity  can  be  turned  by  a  Congo  sculptor  into  an  inhabitant  of  an  ideal  world. 

BULLEY, 


THE  WAY  TO  THE  SHRINE 

For  the  absolute  good  is  the  cause  and  source  of  all  beauty,  just  as  the  sun  is  the  source  of 
all  daylight,  and  it  cannot  therefore  be  spoken  or  written  ;  yet  we  speak  and  write  of  it,  in 
order  to  start  and  escort  ourselves  on  the  way,  and  arouse  our  minds  to  the  vision  :  like  as 
when  one  showeth  a  pilgrim  on  his  way  to  some  shrine  that  he  would  visit :  for  the  teaching 
is  only  of  whither  and  how  to  go,  the  vision  itself  is  the  work  of  him  who  hath  willed  to 

see. 

PLOTIXX'S. 

THE  IDEA  OF  BEAUTY 

He  who  has  been  instructed  to  this  point  in  love,  by  contemplating  beautiful  objects  gradually, 
and  in  their  order,  now  arriving  at  the  end,  on  a  sudden  beholds  a  beauty  wonderful  in 
its  nature.  It  is  eternal,  unproduced,  indestructible  .  .  .  nor  does  it  subsist  in  any  other 
that  lives  or  is,  either  in  earth,  or  in  heaven,  or  in  any  other  place  :  but  it  is  eternally  uniform 
and  consistent  and  monoeidic  with  itself.  All  other  beautiful  things  are  beautiful  through 
a  participation  of  it.  .  .  . 

Such  as  discipline  themselves  upon  this  system,  ascending  through  transitory  objects  which 
are  beautiful  towards  that  which  is  beauty  itself,  proceed  as  on  steps  from  beautiful  forms  to 
beautiful  practices,  and  from  beautiful  practices  to  beautiful  doctrines,  until  from  the 
meditation  of  manv  doctrines  they  arrive  at  that  which  is  nothing  else  than  the  doctrine 
of  absolute  beauty  itself,  in  the  knowledge  and  contemplation  of  which  at  length  they  repose. 

PLATO  :  Symposium. 

IMPERISHABLE  WITNESS 

Cold  Pastoral  ! 

When  old  age  shall  this  generation  waste, 

Thou  shalt  remain  in  midst  of  other  woe 

Than  ours,  a  friend  to  man,  to  whom  thou  sav'st, 

"  Beauty  is  Truth,  Truth  Beauty." — That  is  all 

Ye  know  on  earth,  and  all  ve  need  to  know. 

KEATS. 
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CHAS.  L.  HARTWELL,  R.A..  F.R.B.S. 


45 


CAPT.  MATTHEW  FLINDERS. 

Erected  in  Adelaide,  South  Australia. 


F.  BROOK  HITCH,  F.R.B.S. 


46 


SIR  ROSS  SMITH   MHMORIAL. 

Ill  Cressiit//  Park,  Adelaide,  South   Australia. 


F.  br(k:)k  hitch,  F.R.B.S. 


47 


TORSO. 


ALLAN  HOWES,  F.R.B.S. 


48 


MADONNA  AND  CHILD. 


ALLAN  HOW  ES,  F.R.B.S. 


49 


r-^^r- 


Oil  Artillery   War  Meiiiorial. 


THE  DRIVER. 

C.  SARGHANT  jAGGF.R,  M.C.  A.R.A.,  F.R.B.S.  {deceased). 


5° 


City  Hall,  Cardiff. 


ST.  DAVID. 

SIR  \\M.  GOSCOiMBE  JOHN,  R.A..  LL.D.,  I-.R.B.S. 


51 


AUDREY. 

SIR  W M.  GOSCOMBE  JOHN,  R.A.,  LL.D.,  F.R.B.S. 


52 


Hyde  Park,   W. 


CAVALRY  MEMORIAL. 

CAPT.  ADRIAN  JONES.  MA.O.,  H.R.B.S.  (deceased). 


53 


WANDA  TIBURZZI. 


I.  F.  K.\\  ANAGH,  A.R.B.S. 


54 


SCOTT  MEMORIAL. 


K.  SCOTT  (LADY  KENNET),  A.R.B.S. 


55 


NANSEN. 


K.  SCOTT  (LADY  KHNNET),  A.R.B.S. 


56 


MOTHER  AND  CHILD. 


W".  C.  H.  KING,  F.R^.S. 


57 


ROSEMARY. 


\X.  C.  H.  KING.  F.R.B.S. 


58 


ENGLAND. 


K.  SCOTT  (LADY  KENNET),  A.R.B.S. 


59 


MARBLE  GROUP. 


MALRICL  LAMBLRT,  F.R.B.S. 


6o 


MONOLITH  (Romafi  Stone). 

GILBERT  LEDW  ARD,  R.A.,  F.R.B.S. 


6i 


THli  SUN  i-LOW  Ell. 

GILBERT  LEDW  ARD,  R.A.,  F.R.B.S. 


62 


THE  FIVE  FOOLISH  \  IRGINS. 


lrk;a  lei-:,  a.r.b.s.  (MISS). 


63 


TORSO. 

HELEN  \.  MACKA^.    \  RRS.  (MISS). 


64 


M.M.  KING  ALBERT  OF  THE  BELGIANS. 

WALTER  MARSDEN,  M.C..  I-.R.B.S. 


(>G 


MOTHER  AND  CHILD. 


\\M.  McMillan,  r..\.,  f.r.b.s. 


67 


THE  VICTIM. 


WALTER  NtARSDEN,  M.C.  F.R.B.S.  ■ 


68 


THE  SLAVE. 


L.  S.  MERRIFIELD,  F.R.B.S. 


69 


THE  RT.  HON.  LORD  CARSOX  OF  DLXCAIRN,  LL.D.,  etc. 

L.  S.  MERRIFlFI.n.  F.R.B.S. 


7° 


SIR  HENRY  STEW  ART  CUNNLXGHAM,  K.C.I.E. 

L.  S.  MERRIFIELD,  F.R.B.S. 


71 


CHLOE. 


MAGGIE  R.  MITCHELL  (MRS.). 


72 
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FRIEZE  ON  THE  MELBOURNE  WAR  MEMORIAL. 

PAUL  R.  MONTFORD,  F.R.B.S.  (deceased). 


73 


FOUNTAIN  GARDEN  FIGURE. 

MARY  MORTON,  A.R.B.S.  (MISS). 


74 


COUNTRY  LIFE  {Carved  Teak). 


.\LFRED  J.  OAKLLV,  l-.R.B.S. 


75 


MALUA  {Carved  Pear  Wood). 


ALFRED   I.  (1AKLEY,  F.R.B.S. 


76 


MEDUSA. 


ALFRED  J.  OAKLEY,  F.R.B.S. 


77 
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^. 


FOUNTAIN  GROUP  FOR  BIRD  BATH. 

G.  H.  PAULIN,  F.R.B.S.,  A.R.S.A. 


78 


THE  CHASE. 


G.  H.  PAULIN,  F.R.B.S.,  A.R.S.A. 


79 


BACCHUS. 
FREDK.  W  .  rOMEROY,  R.A.,  F.R.B.S.  {dtctasei). 


8o 


SERENITAS  IX  REBUS. 


A.  BERTRAM   PEGRAM,  F.R.B.S.. 


8i 


hi  National  Miisemii  of  Wales. 


ART. 


A.  BERTRAM   Pl.GRAM,  F.R.B.S. 


82 


FOUNTAIN  GROUP. 


PER(  ">   ri  iiM  <\:i"irrn   F  R  R  s    R  s  \. 


83 


IN  REMEMBRANCE. 


Buck  Memorial,  lidinhiir^h. 


PliRCV  PORTSMOUTH.   F.R.B.S..  R.S.A. 


84 


SEED  TIME  AND  HARVEST. 

JESS  LAW  SON  PEACEY,  A.R.B.S.  (MRS.). 


85 


T\\  O  OF  A  KIND. 

JESS  LAWSON  PEACEV,  A.R.B.S.  (MRS.). 


86 


MEMORIAL   IN    SOITHWELL    MINSTER    TO    THE    LATE    BISHOP, 
SIR  EDW'YN  HOSKYNS,  BT. 

SIR  WILLIAM  REYNOLDS-STEPHENS,  P.P.R.B.S. 


87 


CHARLES    LAMB    CENTENARY    MEMORLVL,    LAMB'S     CORNER,    CHRIST    CHURCH, 

GREYFRL\RS,  E.C.  4. 

SIR  W  ll.LIAM  REYNOLDS-STEPHENS,  P.P.R.B.S. 


LIVERPOOL  WAR  MEMORL\L. 


H.  TYSON  SNOTH,  A.R.B.S. 


89 


JUSTICE  (Jirott^e). 
On  National  Provincial  hank,  Cardiff.  ].  A.  STEVENSON,  F.R.B.S.  {dectased). 


9° 


LEAPING  FISH. 


CECIL  THOMAS,  F.R.B.S. 


91 


ThrFORSTER  .\\ONll\\ENTinthrCH\PELotthL\MPr\LL  HALLOWS  bLRf^YNGE  CHIRCHE 


A'f  THE  GOI\(.  IXAW  or  I  HE  MJN  AND  IN  THl  ,,.,  k\.  -u  WE  WILL  REXiLMbLiv  .  :.J.l 


FORSTER  MONUMENT. 


/«  All  Halloas  Church,  Barking. 


CECIL  THOMAS,  F.R.B.S. 


92 


A  HEAD  IN  MARBLE. 


ALBERT  TOFT,  F.R.B.S. 


93 


ARTHUR  SIMCOX,  ESQ. 


ALBERT  TOFT,  F.R.B.S. 


94 


CAPT.  F.  W.  WOOD,  M.WU. 


BARNEY  SEALE.  A.R.B.S. 


95 


DELVILLE  WOOD  MEMORIAL. 


ALFRED  TURNER,  R.A.,  F.R.B.S. 


96 


PSYCHE. 

ALFRED  TURNER,  R.A.,  F.R.B.S. 


97 
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THE  HON.  LORD  xMcLAREN. 

hi  Parliammt  Riii/ilitigs,  Erlmburgh.  OTTILIE  WALLACF,  A.R.K.S.  (MRS.). 


98 


I 


MERCURY. 

CHARLES  \\  HLLLER,  A.R.A.,  N'.P.R.B.S. 


99 


# 


&.. 


MADONNA  AND  CHILD. 

CHARLES  WHEELER,  A.R.A..  N.P.R.B.S. 


lOO 


MOTHER  AND  CHILD  {Umeiiood). 
CHARLES  WHEELER,  A.R.A.,  V.P.R.B.S. 


lOI 


CAPTAIN  FRANCIS  LIGHT  {Fotmder  of  Pemiig). 

FRHDK.  J.  WILCOXSON,  F.R.B.S. 


I02 


THE  LATE  VISCOUNT  GREY  OF  FAI.LODC^X,  K.G. 

I  Kl  l)k.    I.  \\  ILCOXSON.  F.R.B.S. 


I03 


GARDEN  FOUNTAIN. 

F.  DERW  ENT  WOOD,  R.A.  (dectaifil). 


I04 


PERSEPHONE. 


JAMES  WOODFORD,  A.R.A.,  F.R.B.S. 


I05 


MARY,  MAin  ,  QUITE  CONTRARY,  FOUNTAIN. 

iMARGARKT  J.  WRIGHISON,  A.R.B.S.  (MISS). 


io6 


ARTEMIS. 


HAROLD  J.  YOUNGMAN,  F.R.B.S. 


I07 


ST.  GEORGE  {Carved  Oak). 

HAROLD  j.  VOUNG.MAN,  P.R.B.S. 


io8 


ISHMAEL  {Carved  Oak). 

HAROLD  J.   VOrNGMAN,  F.R.B.S. 


INDEX 


A 


\' 


MISS  ANNE  ACHESON,  C.B.E.,  F.R.B.S. 

9,  Avenue  Studios,  76,  Fulham  Road,  SAW?         -  -  -  -  -  -    4.  ^ 

GEORGE  ALEXANDER,  F.R.B.S. 

Justice  Studios,  4-6,  Justice  Walk,  S.W.5  -...--        6 

MISS  JULIAN  P.  ALLAN,  A.R.B.S. 

3,  Pembroke  Studios,  Pembroke  Gardens,  W.8      ------        7 

S.  NICHOLSON  BABB,  F.R.B.S. 

17,  St.  Dunstan's  Road,  W.6  -  -  -  -  -  -  -  -    8,  9 

GILBERT  BAYES,  P.R.B.S. 

4,  Greville  Place,  N.W.6  -  -  -  -  -  -  -  -  i,  2,  J 

FERDINAND  V.  BLUNDSTONE,  F.R.B.S. 

The  Studio,  15 a,  Douro  Place,  \X'.8  -  -  -  -  -  -  10,  ii 

HAROLD  BROWNSWORD,  F.R.B.S. 

2A,  Queen  Anne's  Gardens,  W.4    -  -  -  -  -  -  -  12,  ij 

HERMON  CAWTHRA,  F.R.B.S. 

The  Studio,  Elysium  Place,  S.W.6  ------ 

THOMAS  J.  CLAPPERTON,  F.R.B.S. 

I,  St.  John's  Wood  Studios,  Queen's  Terrace,  N.W.8  -  -  -  - 

p.  LINDSEY  CLARKE,  D.S.O.,  A.R.B.S. 

14,  Caroline  Street,  Sloane  Square,  S.W.i    .     -     -     -     - 

BENJAMIN  CLEMENS,  F.R.B.S. 

3,  Clarence  Gardens,  Clapton,  E.5  - 

T.  MEWBURN  CROOK,  F.R.B.S. 

10,  Gainsborough  Road,  W.4  ------- 

SIR  WILLIAM  REID  DICK,  K.C.V.O.,  R.A.,  P.-P.R.B.S. 

16,  Maida  Vale,  W.9  -------- 

C.  L.  J.  DOMAN,  F.R.B.S. 

15,  Spencer  Hill  Road,  Wimbledon,  S.\\'.I9  -  -  -  -  - 

ERIC  DOUDNEY,  A.R.B.S. 

15,  Grove  Gardens,  Teddington,  Middx.  -  -  -     .        -  -  -       25 

ALFRED  DRURY,  R.A.,  F.R.B.S. 

Lancaster  Lodge,  Lancaster  Road,  S.W.i 9  -  -  -  -  -  28,  29 

JOSEPH  ELSE,  F.R.B.S. 

City  of  Nottingham  School  of  Art,  Waverley  Street,  Nottingham  - 

R.  J.  EMERSON,  F.R.B.S. 

88,  Wynn  Road,  Penn,  Wolverhampton    ------ 

DAVID  EVANS,  F.R.B.S. 

loA,  Girdler's  Road,  Brook  Green,  W.14  ----- 

*SIR  GEORGE  FRAMPTON,  R.A.,  LL.D.,  P.-P.R.B.S.        ----- 

MRS.  EDITH  M.  GABRIEL,  A.R.B.S. 

I,  The  Mall,  Parkhill  Road,  N.W.3         ------ 

RICHARD  GARBE,  A.R.A.,  F.R.B.S. 

Milton  Way  House,  Westcott,  Dorking,  Surrey  -  -  -  . 
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15 

16, 

17 

- 

18 

- 

19 

20, 

21 

2,  25. 

24 

26, 

27 

3°. 

31 

- 

32 

- 

35 

- 

34 

- 

35 

36, 

37. 

38 

DONALD  GILBERT,  A.R.B.S. 

9,  Pembroke  Studios,  Pembroke  Gardens,  W.8      -  -  -  -  -  -       39 

MISS  DORA  GORDINE,  A.R.B.S. 

DoRiCH  HoisE,  Kingston  Vale,  S.NX'.is     -  -  -  -  -  -  -40 

MISS  CHRISTINE  GREGORY,  A.R.B.S. 

Lynstone  Studio,  Glenilla  Road,  N.W.3  -  -  -  -  -  -       41 

ALFRED  F.  HARDIMAN,  A.R.A.,  F.R.B.S. 

Studio,  37A,  Greville  Road,  N.\\'.6  -  -  -  -  -  -  42.  45 

CHARLES  L.  HARTWELL,  R.A.,  F.R.B.S. 

BoYNE  Cottage,  Barrack  Lane,  Aldwick,  Sussex  .  -  .  _ 

F.   BROOK  HITCH,  F.R.B.S. 

Allestree,  Highfield  Road,  Hertford      ------ 

ALLAN  HOWES,  F.R.B.S. 

The  Studio,   19,  St.  Peter's  Square,  Hammersmith,  \\".6  -  -  - 

*C.  SARGEANT  JAGGER,  M.C.,  A.R.A.,  F.R.B.S.  ----- 

SIR  WILLIAM  GOSCOMBE  JOHN,  R.A.,  LL.D.,  F.R.B.S. 

24,  Greville  Road,  N.W.6  ------- 

*CAPT.  ADRIAN  JONES,  M.V.O.,  H.R.B.S.  ------ 

J.  F.  KAVANAGH,  A.R.B.S. 

4,  Radnor  Studios,  Radnor  Street,  S.W.3  ----- 

LADY  KENNET,  A.R.B.S. 

Leinster  Corner,  Lancaster  Gate,  NX'. 2    ------ 

W.  C.  H.  KING,  F.R.B.S. 

6,  Wychcombe  Studios,  Haverstock  Hill,  N.\\".3  -  -  -  - 

MAURICE  LAMBERT,  F.R.B.S. 

ia,  Logan  Studios,  Logan  Place,  W.8   ------ 

GILBERT  LEDWARD,  R.A.,  F.R.B.S. 

1,  Pembroke  Walk  Studios,  W.8    ------- 

MISS  ERICA  LEE,  A.R.B.S. 

5,  St.  John's  XX'ood  Studios,  Queen's  Terrace,  N.W.8     -  -  -  - 

MISS  HELEN  V.  MACKAY,  A.R.B.S. 

2,  Avenue  Studios,  76,  Filham  Road,  S.\\.5  ----- 

WILLIAM  McMillan,  r.a.,  f.r.b.s. 

65,  Glebe  Place,  S.W.3       -------- 

WALTER  MARSDEN,  M.C.,  F.R.B.S. 

I  A,  Clareville  Grove,  S.W.7  ------- 

L.  S.  MERRIFIELD,  F.R.B.S. 

48,  Glebe  Place,  S.W.3        -------- 

MRS.  MAGGIE  R.  MITCHELL,  .A.R.B.S. 

The  Close,  Norton-sub-Hamdon,  Somerset  -  _  -  .  . 

♦PAUL  R.  MONTFORD,  F.R.B.S.     --.-..-. 

MISS  MARY  MORTON,  A.R.B.S. 

7,  Oakfield  Street,  S.W.io  -  -  -  -  -  -  '-73 
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71 
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72 
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76 

77. 

78 

84, 

85 

8o, 

81 

- 

79 

ALFRED  J.  OAKLEY,  F.R.B.S. 

5,  The  Mall,  Parkhill  Road,  NAX'.5         ------ 

G.  H.  PAULIN,  F.R.B.S.,  A.R.S.A. 

Studio,  58,  Marlborough  Hill,  N.\\'.8       ------ 

JESS  LAWSON  PEACEY,  A.R.B.S. 

4,  Pembroke  Studios,  W.8   -------- 

A.  BERTRAM  PEGRAM,  F.R.B.S. 

The  Studio,  ia,  C.\mden  Lane,  N.7  ------ 

^FREDERICK  W.  POMEROY,  R.A.,  F.R.B.S.  ------ 

PERCY  PORTSMOUTH,  F.R.B.S.,  R.S.A. 

The  Studio,  Rushden,  Buntingford,  Herts.  -  -  -  -  -  82,  83 

SIR  WILLIAM  REYNOLDS-STEPHENS,  P.-P.R.B.S. 

6,  Mortimer  Place,  N.W.6  -  -  -  -  ■   -  -  "  ^6,  87 

BARNEY  SEALE,  A.R.B.S. 

141  a.  Old  Church  Street,  Chelsea,  S.W.5  -  -  -  -  -  -       94 

H.  TYSON  SMITH,  A.R.B.S. 

169,  Grove  Street,  Liverpool  -  -  -  -  -  -  -  -       88 

*J.  A.  STEVENSON,  F.R.B.S.  ---------       89 

CECIL  THOMAS,  F.R.B.S. 

108,  Old  Brompton  Road,  S.W.y    -  -  -  -  -  -  "  9°,  9' 

ALBERT  TOFT,  F.R.B.S. 

The  Studio,  223,  Portsdown  Road,  \\".9    -  -  -  -  "  "  9^'  95 

ALFRED  TURNER,  R.A.,  F.R.B.S. 

The  Studio,  44,  Munster  Road,  S.\\'.6       -  -  -  -  "  '  95>  9"^ 

MRS.  OTTILIE  WALLACE,  O.B.E.,  A.R.B.S. 

The  Studio,  45,  Clarendon  Road,  W.ii    -  -  -  -  "  '  -       97 

CHARLES  WHEELER,  A.R.A.,  V.-P.R.B.S. 

21,  Tregunter  Road,  S.W.io  -  -  -  -  -  -  -      98,  99-  1°° 

FREDERICK  J.  WILCOXSON,  F.R.B.S. 

13,  Selwood  Terrace,  Onslow  Gardens,  S.W.7   -  -  -  -  "  ^°''  '°^ 

*F.  DERWENT  WOOD,  R.A.  ---------     io3 

JAMES  WOODFORD,  A.R.A.,  F.R.B.S. 

5,  Adelaide  Road,  N.W.3    ---------     i°4 

MISS  MARGARET  J  WRIGHTSON,  A.R.B.S. 

46A,  Bedford  Gardens,  W.8  -  -  -  -  -  -  "  -105 

HAROLD   I.  YOUNGMAN,  F.R.B.S. 

6,"Edith  Grove,  Chelsea,  S.W.IO-  -----  -106,107,108 

*  Deceased. 
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